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TﬁE COLORS? Oh, you've noticed? Briefly, I have
long wished to do a fanzine up with colored lettering, fancy tri-color
layouts, etc. The initial cost of ink and pads--about $8--however, has
prevented me from doing so. Ladt week, however, an idea came upon me,
and after haggling over advantages--price (initial cost is 15¢), flexe
ibility, availability-- and disadvantages--flasiness, long hours of
hard work--1I decided in favor of Band-colorinc vardcus sections of this,
and possibly future, issues.,

I am an experimentor. Future issues may well
boast such things as spatter-paint designs, silk-screen work, blue-
print illustrations, and several paces of ditto work each issue. It
occurred to me that this flasniness is that which is generally consid-
ered in the same sentence with the California crudzines of the early-
mid fifties, If this is truej then I can only say that I'd rather pub-
lish a bright, interesting, cuffawing crudzine than an overly-serious,
too-literate, DULL memher of the Top-10. There will still he serious
discussion, hut if I can't have a little fun in the lettercolumn on
the side, I may not HAVE a lettercolumn, and fie on John Hitchcock!
Fans are invited to arque a2bout current topics, hut be reminded that
replies are likely to be sercon or zany, possibly hoth,

YbU KNO%W, this "Focal-Point of Eichth Faandcm" bes

gan as a joke with lastish's ccver and slogans on letters, and now has
me perfectly convinced that VAGUE is an Eighth Faandom zines¢ Because no
one called me down for remarks to that effect in Fanjack Two, I am put-
tin forth the theory~--putting it fcrth as FACT--that Eighth Fandom be-
gan slightly before the Solacon and has now reached its peak (how long
it will he able to held this peak is somethinc I do not venture), If
you're skeptical, look around you; there's proof everywhere.-

Fans who started their publishing career .at that
time--Rob Lichtman, Don Durward, myself--have fast become publishers of
the best ngw zines around. I say this not from conceit. Ted White can
be quoted as sayinc that I covered in one season his fan career for
several years. I say the same about Lichtman and Durward, There are fen
like Michael Deckinger who were: still publishing crud in theit tenth
issue or so, On the other side of the scale, Lichtman's PSI-PHI has be-
come one of the Better Fanzines in four short issues, and Durward's
QUIROTIC, were it not for spelling and typos, would he fast nearing
this point. Bob Leman, something of a carry-over from 7th Transition,
made a Name for himself with his first fanzine,

Things are fine on the writing end, too. Leslie
Nirenberg is fast becominn a tcp humorist, Leman is a veritahble Giant
of Intellect, and old (tired?) fahs like Terry Carr have had their
best year's in years, So confident am I that I have ccrrectly predict=-
ed the new fandom that I have taken to filing any acod, new zine that
eomes in on a special shelf headed "EIGHTH FANDOM",



If, indeed, I am correct, it would be well to at-

tempt te present an orderly, cohcise picture of the era. I mentioned my
Eighth Fandom files the fanzines in that file are these which have
sprung up=-=-cr, at the very least, changed drastically--since a little
before the Solacon until the present. The prime contenders for the fo-
cal-pcint of Eighth Fandem (henceforth kncwn as 8F), if indeed it will
have one¢, are represented in this file. They are so vastly different
frem the ncat, orderly fanzines of the past that certain fans (we won't
mention names, but their initials stand for John Marnus and Jochn Hitch-
cock...) have taken to terming them crud. And, I suppose they are, by
the standards of Quandry, Opus, "=", 8F fanzines are sociakle, infor-
mal, and chatty, usually running to long letter cclumns and relatively
little serconishness or scientifictionistness. Ccme, let us lock at
these fanzines,

The hArtless, layout-less Devil's Motcr-Bcat re-
presented one of the most humorcus trip reports to make the scenc in
quite a whilec; an article 'cn the Nunnery which was cne cf the best
pieces of the ycar concerned with a phase of New York fandem {(onc can't
be funny about Zelle Dietz, y'know). ++ Dick Eney's FANCYCLOPEDIA II
is definately the most worthwhile sinale publication to come out in the
past five yearss But rather than follow thc stiff format of the oricgi-
nal, Eney mixed scmc of his own faholous humor into the wolume. Now,
FANCY is not cnly as comrlete as a Worldbcok Encyclopedia, hut it is
also not ,100000% as horing! ++ Probahly the first 8F puhlicaticn, THE
INCOMPLEAT BURNREE, was puhlished several months hefore 8F started, This
is part of the general overlap between it and 7th Transition, Nearly
100 pages of scme truly falulocus 5th Fandom material. ++ Follcowing
through on the "singlc publication" theme, I feel safe in sayino that
there has never been a Christmas card like MERETRITICUS which arrived
at this house on khe 24th of December frem LA, +~ George Jenninos, af=-
ter several false starts (I shculd talk...), finally began publication
of NOMAD, a 14-16 paae tri-wecekly which ahsclutely shouts the spirit
of 8Fs frequency, informality, and discussion, liberally mixcd with fan
visits of various tyres, So far, cnly two issues have anpeared, with
the third already hopelessly latey but I have no douhts that Gecrqe
will get back on schedule and once anain wax interestingly every ccurle
weeks ot so. *+ Fahulous, clubby camaraderie went on the urswing: aﬁaln,
when, precisely within the era I have called 8F, SHAGGY was revived, ++
Goojie Publications, althouch irreqular, continues to produce consis-
tently high~-quality material, ++ My own VAGUE, althouaqgh I have no de-
lusions of focal-pointtry, is dcfinately an 8F fanzine, given cver to
a cecmbination of $ericus discussion, humor, and ccem lete lack of re-
strictions as to appearance, art, etc., {the type-critturs, and my home-
made colored paces are'excellent examples cf the informal format; I do
what I want, not necessarily what the¢ readers want. Fortunately, the
readers do not scem tc ohject tc this practice)., ++ Smoke is Anclo-fan-
dom's claim to fame, focal-pcint-of-Eighth-Fandom-wise, ++ TWIG ILLUS-
TRATED is the black-sheer, totally different frem any other new fan-
zine. It does pot suffer hecause cof this,., ++ With the third issue,
QUIXCTIC shows dc¢finate promise, especially in the mcre humcrcus pieces.
++ The promése shown June '59 hy PSI-PHI number threc¢ (the cartoon
strip, Caughran's piece, Harry “arner, and Rod Ebert) was fullfilled
nicely in Septemher, althouch the cartcon strir was missing. Leslie
Nirenherg takes top honors, but thec lctter column is fast heccming an
impertant item, ++ WRR has more of that same informality, and is ahb-
solutely hrilliant in places, +*+ VCID made a beautiful try, and will
try again,




Remnants of the past aren't lagecing, tither. Ter-
ry Carr's Innuendo keers netting better and better; Gregec Calkins' OOPS
is actually cominc cut 4 or 5 times a year; Lynn Hickman is improving
his Argassy.

So much for the fanzines., Now, what of the fans
themsclves? Fans who began their puhlishing career and who are now
reasonably active fans includes Rob Lichtman, Rill Sarill, Ted Pauls,
Don Durward, Leslie Nirenbherg, and J. Les lNiper for art, whoever he
may be. Pauls is rresently the mcst active publisher in the world.

One of the following zines, unless a new ciant
suddenly riscs, will hecome the claest thina to a focal-point 8F will
ever have: Shagoy, Wrr, Nomad, Void, Psi-Phi. This shculd, T bhelieve,
-happen hefore the beginning of 1961, Nowthen, which onc of you can qget
good enough in that pericd of time to take over leadership of the whele
.of fandom?

F YCU HAVE NOT YET READ THE CCLUMN "Of Mice, Men,
and Other Thincs" by Jim iletaster, de so ncw. "Jim Aletaster" is, cf
course, an ohvicus pseudcnym-.--the writer wishes to remain ancnymcus be=
cause he is no longer an active fan, and has lately turned down so many
requests for material that it would seem unhearabhly rude to centribute
tc VAGUE, He tells the story of why he is contrihuting as a part of the
column itsclf, which should be a recular thing (untél, of ccurse, the
writer once again tires of writing...). Guesses as tc his/her identity
are not particularly enccuraged, but feel frec if you must let curiosi-
ty rule yocur hetter judgement,

Comments on the column will be passed on to the
writer if not printed, and answers will bhe directed either through me
or though several West Ccast fans, dependinc entirely upcn where the
commentor residcs,.

--Ted ?auls

- -) "Eric Rentcliffe is a Good
6 ) Man--vote for him for TAFF!"
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(0 0) "Is LeeH still pubbing Fa-
( =) pa, Walt?"

ggo °§§"ét°P poppin~ my bra strap!"
(¢ =)

(- =) "Ron! Come down outta that
( + ) caddamn tree and type the
(===) Fanac stencil¥s "



JIM _ALETASTER:

¥ O I3, 7@, AND
olwer Ublines

Since mid-March os 1959, I have hecen receiving the entire ocutput of

Ted Pauls' with nought but silence in return., This morning, I qgot a
postcard from him which said, basically, that I had bheen loafing a=-
round on his mailing list for tcco long, and that if'"I wished to contin-
ue receiving his puhlieaticns, he would appreciate at least a semi-reqg-
ular column, Now, I have heen cut from some of khe best mailinng lists
in fandom, ancd to be perfectly frank, I didn't consider his "Dhog" to
be worth a letter of comment or much of anything else, The two issues
of Fanjack which I received were an imprcvement, and I may possibly
have succumhed to my conscicnce a2t that time and have written a let-
ter, but it so happened that I was away fer twe weeks just after Fan-
jack numher cne, and naturally had no time feor letters. But this morn-
ing I received not only the card, hut a copy of VAGUE #1,

Why I am attempting to kcep up a reqular column for VAGUE every twe
weeks when I cannot find the time to contribute tec hetter fanzines e-
very six months, I do not knowe. I hasten tec add that I dg consider the
issue of VAGUE I have at hand a healthy example of the beqinninns c¢f a
fine fanzinec, hut it certainly cannot be measured against such qiants
as OOPSLA!, A BAS, HYPHEN, SPECTRE (énow deceaséedd), etc., It is prob-
ahly hecause of the activity, rather than the quality, that I strive tc
keep up an almost surely self-destructive schedule..- Recause Pauls is
bringina out VAGUE once every two weceks, I am coina to contribute ever-
y two wecks--eventually, of course, the ccntributions from me will slow
then stop for as lona as a year before I qget together the necessary
amhition to hegin again, if ever, This is scmething Pauls will have tc
hear..e.

Incidentally, Ted, those type-critturs you use were quite famous bhack

a couple years ago. Among cthers, Walt Liebscher was ncted for his work
in this field, But he went much fur-

ther than your reascnahly simple faces

with things like the girl to the right o
6F .this parageaph, which, I rather sus- RG]
nect, he stumbled on hy accident. I a7 %)
don't know, offhand, where or when this YL L
arpeared, but I do remember learning [G%) - )
the proper method of executing it; that GEEC ) 7/
was during a pcriod when I was fairly (e o/ fel
active and had the idea of hecoming Yailo. 1)
mere proficent at it than 7alt. Look- (Fi%)o o )am)
ing back now, I remember doing dozens HitHH# o ootttiti
of sheets of the things, but using rec- HUHHRRERS B
latively few, If I ever decide to rece- HHHRHI AR ]

cnter fandem actively, I may start the
fad again, 3ut for now, I'l]l just he content teo sit back and watch you,
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(6 ©) "When the first issue came
( +°) out, I did an imitation of
( _ ) the Ivory Rirdhath crew..."
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(o o) “v..and Larry Stark III,"
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"And Fitzroy walks off with the show
just because he can imitate a RENF
like Tucker with a 'hang-dog expres=-
sion'"

cruel world..."
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No comment on Numerical Fandoms, I want to keep out of the mess until

another Speer or Silverherg comes along-~and, frankly, I don't think
you're either.

({és*matter of .fact, I ain't, Rut don't tell any of those poor, mis-
guided readers of mine...d)

I sympathize with Eney. Fanjack, and, before it, Dhog, is for me mild-
ly pleasent, mildly interesting, and partly boring. £Good for quick
readinag, entertaining, like, hut not much meat to {t,¥ as Ted White
once said about a piece &f mine--and I think the same comment applies
to Fanjacke Fanjack is about as easy to comment on as is Fandoj what
can I say?

(41 disagree. Fanjack couldn't have heen all that uninterestin~, con-
siderinc the letters that came in on it, Ted White wrote five pages of
comment en the first two issues (I may yet get his letter on #3..,.),
Magnus three, Hitchceck five, Pavlat two, Calkins 14, GMCarr three.
These are some of the longest and most controversial--1 stress contro-
versial--letters I have ever received on any puhlication., Surely when
Magnus writes his first published letter in ygars, Hitchcock writes two
in four days, and Calkins abandons his calculus, there MUST bhe some ine-
terest. Somewherc. True, these pecple were pickinc a bhcne with the edi-
tor, hut that, I helieve, 1is one of the main keys toc controversy. So
far I haven't reccived any letters on VAGUE 1 (well, mest of the copies
are still unmailed...), but I'll wager that lettcrs on it will bhe ever-
y bit as long and interesting.d)

Do you have a subconscious desire to he an arsonist, hy the way?

({1 resent the implication. I DO NOT light fires. As Hitchcock will
tell you, X merely FAN any fires that I should happen to find, There is
no law anainst FANNING fires!q)

The comments JeanY had to make about Magnus were interestinc. JeanyY

has been telling me about her contacts in fandom--she was, at variocus
times, very close to Harness, Ma-nus, and Hitchccck, Harness and Macnus
and of course Andy, she met at Okerlin, Magnus later came to stay with
the Youngs for some time, but JeanY says that even though she had once
practically loved the guy, she somehow could not stand him when they
were living toccther, Magnus has always heen a rather tempermental, ece
motional fellow. Now, of course, after the Ted YWhite-Peramhulator in-
cident, Masnus is apparently.almost anti-fan (at least, that's what
I've heard). :

I can't quite see how you get so gqoshwew over JeanY's purplc prose pas-
agess They're nice, I mean, but...

(£1'm ATty...9)

I am at work publishing THE BEST OF RRANDON, which is mainly a collect-
ion of the best stories, satires, whatnots of Carl Joshua Prandene - (40b
vious, ohviousd) All illos by Dave Rike, introduction by Terry Carr,
paper by ADDick, elbow qgrease by me (4mimeo'ing by Stark?d). Around 40
or 50 pages, Frices maybe like 75¢. Prepublicaticn prices 50¢, Copies
will be numbered. (4This has been a free plug. Copyricght 1960, not 1li=-
able to investigation by the Television Code,
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I am now a new inhabitant nf the Ivory Rirdhath--that makes a total of
four fahs in close proximity; make it five and we'll have reached Criti
cal Mass. '

HARRY WARNER JRTS

One thing occcurs to me as a result of the third Fanjacks the need for a
moraterium in fandom con the use of "focal-roint"., The term micht have
heen useful once, when people were pretty much agreed on what it was
supposed to mean and used it in the accepted sense. But the term has
been kicked arcund so much in the past six months or so that it's an
absolutely meaningless phrase by nowe Some individuals continue to use
it in- the original sense, a publication that was the very embodiment of
a fandom, others like me are arquinc that there hasn't been amy such
thing since Fantasy Magazine, while varicus individuals appear to use
the term simply as a synanymyfor a well-liked fanzine or even in the
sense that would make any fanzine a feocal-pcint if it has a half=-dnzen
readers,

You're probhably geing to hear frem scme pecple about ycur claim that,
Fanjack is better than the editorial and letter sections of Cry. Ycu'rxe
really ccmparing twe different kinds of fan publications tc becin with,
and you're also centradicting ycurself in ycur earlier remarks about
keeping disputes off the emcticnal plane: that slam at Cry seems to a-
rise frem your experience with the magazine,

(£Sad, but true. Just like I can't help but inject little digs at Les-

lie Grubber, I must often frrce myself to keep Cry cut af a had licht,

This is prebably a sign of imaturity, but if so, I have much cempany in
my childeshness. Let he who digs nct cast the first letter...d)

OO0 e e

DISJOINTED.
QUOTATIONS

FEATURING

83il1l Sarill, 11 Peuna Vista Park, Camhridge 40, Mass,
Harry Warner Jr., 423 Summit Lvenue, Hagerstown, Md,
Ted White, 107 Christopher St.,, New York 14, New York
Ron Ellik, #6, 1909 Francisco St,.,, Nerkeley 9, Calif,
Marion Bradley, Box 158, Rochester, Texas

Rick Sneary, 2962 Santa Ana, South Gate, California



There shculd he scme way in which ycu can demcnstrate more clearly
where ycu are talking and where scmecne else is emitting weords. The
distinction in the indentation system is inccnvenient because it dces
nct throw itself strengly at the eye., A small indentation for all your
remarks, nct just the first line cf each cf ycur paragrarhs, cr a wver-
tical line drawn dewn the line where you are orating, -or scme: ingenius
new hracketing device, or a different typeface if ycu have access to
mcre than one typewriter would be pcssibilitiess Whatever yocu de, ycu
should get the use of dcuble quctes firmly fixed in your mind, because
ycu're misusing them by cmittinc them at the end of each qucted para-
graph that precedes srme of your remarks. They're omitted at Bhe end of
a paragraph in proper usage cnly when the next paracraph will be a con-
tinuaticn of direct quotaticon from the same individual., When the next
paragrarh will he the statements of ancther perscn cr material that
isn't direct quotes, " must follow the last word of a paragrarh. It
should alsc he there at the end of a direct quctaticn if there's ne-
thing that fcllcws that direct quctation, like the end ¢f an article or
story. '

({By the time ycu receive this publication, my ncne-use cof .any quctes
whatsoever will already be established. Too, I hcpe you find nc diffi-
gulty ‘withH"tHése brackets.q)

The bock review,was gocd, although some¢ of the pains that you cbvicusly
took te make it gerd are spoiled by little carelessnesses, For instanc
you ‘sheuld spell the werd  lying, nct lieing, and I don't think hagoard
was the adjective you were really trying to think cof in describing the

appearance of the girls cn the cever. I don't quite sec why you shculd

complain abecut "unusual cbsessicn for describing criminal activities"in
bccks about juvenile delinguency; it would be unusual if a becok. about
juvenile delinqguency could somehow be written without dcscrlhlnn the
things that cause the young pecrnle to fall intc that category,. whether'
the languane was the kind the layman understands cr the technical ter-
minclcoy that the psychiatrist prefers, A bock ahcut ways in which ju-
venile delinquency might be prevented or a study of the envircmental-
facters from which juvenile delinquency arises would indeed he liabhle
to criticism frr "unusual chsessirn” if.it described the criminal acti-
vities; not a breck about Juvenile delinquency itself,

(£The grctch you quoted is baslcally the same thing I have agadnst crud
like Mickey Spillane--noc cne ,can spend twenty four hours a day doing
naught but gutting-up people, kickinagpolice cffericers.in the qroln,
and raping pocr, under~privilaged §irls., There must be scmethine in bee
tween, "But the usual run of beocks dc net hecther with this, much in the
same way as as much action as possible must be crammed 1nto a half hour
televts1na western.))

TED E.WHITE®

To yocur comments on those snippets of my }ettér... I don't think Bill
Evans' reviews had any "cute" gquality to them, particularly not any
striven~for such.quality. Just because I d1dq t.come qut and flatly
staté "I doh't think Bill Evans' style e T e dres not meanil think
it is ‘'cute'. I den't concedeg! p01hts hy. aver-locking théms; that's the
GMCarr way. This style cf r‘111 s is rather close tc his style cf speech
and it seems -aquite nhturaly He does: it less for effect, I am sure, than
hecausc it comes naturaily. A

o O



(£That you "de nct concede a pcint by over-lookinao it" is nct precisely
what I had in mind, and 1§ of course subject to ridicule, but I'1l1l cver
leck that for the time heing. You were taking my individual roints ccn-
cerning the Evans pertion of SpecReview 1in order and cuttinc them down
fdon't read anythina intc the rhrase "cutting them down"™ that I didn't
intend--1 can't think of better phraseclcqy offhand). Ycu skipped that
peint, so I quite naturally assumed that it was skipped hecause there

was no reascn to cut it down--in other words, that you agreed-with il
and therefore could not take excepticn. 4)

Ncw as te relative qualifications, you have c¢crmpletely misunderstond
me. I said that ycu were unqualified to criticize Evans' style on the
basis of ycur own inahility tc appreciate style, and censtruct EE.HT-
think ycur analogy is all wet. Bill has heen reading science fictionee
thorcuchly--since hefcre cither of us was horn, and he is aware cf plot
types, and relative story quality. You, on the cther hand, have cnly
just begud tc find out akcut style at all, and ycur writing still sheows
this. My main point was that frem peint of view of style, the example
of Evens' writinc was vastly superior to ycur reworded example.

(4A peint I conceded hefore and do so again ncwe Dut the fact still re-
mains that one lcoses the thread of a review if cne must wade through
as many as three parenthetical inserts in cne sentence., It is annoying
as well. One ususally reads a hock review tc disccver whether cr not
he/she will enjcy the hcok, rr, if the person has already read the bcok
tc see hew many opinicns the reviewer puts forth that he/she acrees
with., At lecast, this is why I read a beock review-~you may well have c-
ther reascns, hut presently I can't seem to brine any te mind, If the
reader is intercested in style, he can read ficticn, essays, articles,
et al, Fannishly, if a person thrives style, he can read scme cf Rill's
articles which are 9gdod. Macazine rcviews, unfortunately, require more
thocught and reworking that Rill put into his; by your own admission,
you were fairly sure the reviews wete first draft, Mcre on this when I
come to that portion of your letter.d) :

Now as to ycur absurd cempariscn cf Evans' "sparkling™(4I hepe ycu re-
alize that you're quctino frcm ycurself here,..d) style tc a baby's ac-
tions ("more interestin~") and ycur drab rewrite to "A man in his early
twenties" ("mcre mature, intelligent, and cr'erly"), this is simply an
example of raw eqotism, If you want to carry it cut mcre fully, then
you weuld ke ferced to admit that a dry-as-bones dissertaticn on story
values (such as ahcund in text-bocks rn literature) is "better" than
one which is in itself intrimsically interesting, and enjcyable to tead,
Maybe so, but not fer me. The damcn knight apprcach is based on the en- -
jeyably infermative approach, and I prefer it tc schelerly treattease.
The fact remains, hcowever, that what Evans wrote (being factually the
same in content) was no less "mature" c¢r "intelligent", and cnly slight
ly less, if at all, "crderly". It had the added attracticn cf interest.
The matter of crderliness lay primarily, I imagine, in the fact that
Rjill's reviews werc first draft. Anycne--you or hime-cculd better grcup
the facts on a sccend draft. You had them there te play with until yocu
came up with the best order at your leisures Bill created them onto
paper. He had the inate crderliness of mind (which I know is a charace
teristic nf his) to get everything down, and jintc apprcximzte grder,
¢olde That fer me shows considerable more "maturity". Ahd if I wanted
tc be nasty about it, I could ccmpare ycur own reviews for "maturity,
intelligence, and crderliness",..

({Finally, in the third paragraph of the third letter, we get to the



crux of the matters that Ted White reads bock reviews nct conly for in-
formation, but because he enjoys them (or at least, likes to enjoy them)
and that Ted Pauls reads bock-=or as in this cawe mag--reviews solely
for the information he gets cut of them. %hich one of these reascns is
cerrect, I do not knowy although I suspect that the majority cpinicn

{s with Ted White, In much the same way as "the best berks rn writing
are usually the dullest" (Harry Warner Jr., Rumble) I believe that the
best reviews are usually the dullest, '

(§The cther pcint in this paragraph comes directly frem lack of know-
ledge. I did not know that Bill's rewview was probably first draft--I
thoucht it was the best he could dg! And I believe that a berk review
should be the hest the reviewer can de, or, for that matter, a magazing
movie, fanzine, or play review, If, as yeu say, he was writing his re=~
view cut of his head, then my:cpinion of it must of course be ammended.
I1'11 say that as a first draft review, it was fine--but cf course it
cannot--ghouvld not--be compared to Pavliat's better thought-cut one, If
Bill can de this well c¢n a first draft, then obviously his seccnd cr
third draft work will be supericr tec most other secend cor third draft
work. But I still maintain that book, magazine, cr any cther kind of.
reviews shouldn't be w;itten:first-draft-nnly,3

In your analcgy you imply directly that Pill's reviews (like "the ac-
tions of a six mcnth old bahy") have no quality other than the sparkle
of interest for an rnlcoker, and that somehcw this cbviates the nther
‘qualities cited above, This is sheer nonsense., You twisted Bill's style
of reviewing and my comments on them entirely ocut of context te realitw
Frankly, this is insulting to Rill, and to any intelligent reader. It
also indirectly insults your cwn intelligence for makigg the comparison

Hitchccck's letter shculd be gorelated with ycur-comment after the
fdrst paraqgraph of Pavlat's letters John has a very distcrted view of
current-day fandem, largely based on misinformaticn and a small decree
of contact with fandem, I noticed as early as twc summers agc, when he
and Magnus planned a menthly fanzine together, that they really weren't
up--Hitchcock least of all--on what was happening. John thinks it is
still 1957 or 1958, There's this ridiculous bit, "there seem tc he less
printed fanzines, don't there?" I haven't seen an American printed fan-
zine in over ten years, and the last important type-set zines were
SLANT, OPERATION FANTAST, and SCIENCE FICTION REVIEWe-all Rritish. If
John means cffsct cr rhotg-offset, that's an-ther storye. I quess he
hasn't seen Dick-Ellinaton's zines (4he hasd), Lynn Hickman's, Bruce
Pelz's,.or Gregq Trend's, if he thinks cffset ' isn*t being used--it is.
beinn used mecre now:than ever befcre in fannish*histcry. If he is res.
féring tc the lithced zines like. FANTASTIC WOCRLDS c¢r the last several
PSYCHOTICS, well, there is AMRA .(a borderline case), NEW FRONTIERS, INa
SIDE, amcng otherss..about the same number and type as previcusly.

Sean's plain about "formatlessnesses" is also ahsurd. The period he -
remembers fondly had its share'cf locse, 'chatty zines~-remember Larry
Anderson's zines, SCINTILLA amona them?--which first sprang up.(in the®
then-current incarnaticn) after SMUG came cut. Today's crudzines have
more format than yesterday's leaders (specifically, Keasler's zinesjy _ -
OPUS and FANVARIETY), which only prcves that format, as Jchn thinks of
it, is relatively unimpertant. So: CRY has undignified headings, a chata
ty contents page, etg...50 what? It alsc is now prin'ting some cof the
hest material appearing in fandom (£?4), And CRY is also unique in its
informality of format (which I'11 admit I don't care fcr eithere.a)s
look at the other members: cf the “top ten"...

-
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When Jchn says that the “fanzines nf today have a marked tendency tec be
considered, polished, and dull", I can't disacree--from his pe iRk G
view--hut I will say that he is quite wrenc in assertinc this as a dog-
matic¢, ohjective fact. The fact is that these fanzines (what few he may
read, and he certainly can't be reading many, since almcst all cf fan-
dem is unaware of him or thinks he's cafiated), are dull--tc an outsider
They a2lways are. This is due tc ho defect on their part, but is strict-
ly up to the heholder., If yeou aren’t involved in fandcem, the drings of
pecple you never heard of may very well seem dull. Rut cnly hecauce they
aren't hanpening te ygu, John Hitchcock!

hAs to this "sociability" vs "creativity" charge, it trc is equally ri-
diculcuss There isn't tcday extent the decree ~f "scciabhility" there
was in 7th Fandcm, ncr that in the May Area a few years back. "The fan
magazines of cld have heccme more like lona discrnnected letters.”" Can
we say this of CRY, HYPHEN, OCPS, INN, A PAS, FANAC, YANDRC, SHAGGY, or
even my very ~wn slumbtering VOID? Nc--and what fanzines gan we say this
of? I wish Jchn wruld name me a cruple., T want tc know which of the
zines he has seen are the "dull", the "sociable", the "long discrnnect-
ed letter type". I want to kncw specifically which faneds "seem tec want
to have a qood, beery time, and publish fcr the hell c¢f it." In other
words, I "unsociakly" want Jchn te put hig facts where his mouth is.
He's made a lot of very dromatic statements heré ahcut a fandem which
we have been led tc helieve he is net particinatine in and knows little
abcut, Where the hell dres he net off disclaimine at creat lencth cn
the relative merits, values, or characteristics of current-day fandem?
John Hitchcock has received few fanzines in the last three years--and
amcena them my GAMBITs and VOIDs which hardly met any of the specifics
he stated fcr fandrm today. I want tc see 3 little less emcticnal
blather and 2 few mcore snlid pieces nf evidence. Ycu can rrove anythinc
with generalizaticns...

({Later, cn VAGUE 1l...9)

Omichrd! Ancther title! Well, VAGUE (the zine, nct the title, thoucgh I
like the title toc) is about the best yet in the current DHOG/FANJACK/
VAGUE series. '

To finish off this question cf the relative werth of fandoms... Magnus
says, "Raeburn was a neofan durino the periecd in question,” {The fact
that he wasn't was immaterisl...) However, both Magnus (whc came into
fandem in 1952) and Hitchceck (1953) were neofans durine "the pericd in
questicn," And today they have withdrawn teo a laraoe extent.

Now, it has already been established that fcr each reader, the "golden
era" of science ficticrn usually falls hetween the first one or two
years of his whclesale discovery of it., The "Sense of Wonder Syndrcme,"
I calls it. Extend this thinkinn tc fandom, and you'll get my pcint, To
anyone now Out Cf It and lcckina backwards, those first years ~f dis-
covefy (especially for Mannus, whc made a hig hit rioht cff) are ccing
to he Golden Years, and the specific passing of that era is tec be la-
mented. This pretty adequately explains the reacticns cf brth Johns,

And a postscript to the entire arcument: Magnus' Pcint 2.: "Fauls'
mailina list is made up cf fans whc made their names years acr., New
fans haven't been ahle tec create any similar interest in each other."--
this is flatly ahsurd. I pcint to the CRY letterccl and numercus other
zines in which the "younger continagent" sperts itself, Paah, why go on?
When pecple are Out Of It, they are Cut Of It. Their opinicns on things



which are:In are ébsolutely worthless, Like LIFE and the Beatniks, if
you know what I meana.. ' .

RON £ | K

Let me descrlbe, in pithy deta1l, a few hours from the life of a2 fan--a
member of fandome-from the Golden Years of 1950-53, Just so I can speak
accurately, let's pick the end of that era--say, November of 1953==and
let the fan he me. . LY

This fan (who will remain nameless) has just spent the first few hours
of dayliaht Saturday mornina cuttina stencils with a brand, spanking

new Underwood portables The stencils are VELLAM films, bBut he threw a-
way the films and cursed the dropped o's because he didn't know- any X KK
Better. He wasn't to find out his fantastic goof until over a year las
ter, reading a .FAPA mailing,

He has complled, over the past weeks, arproximately 30 cut stencils,
with holes for artwork. Now that. they are finished, he spends another
hour- painfully--dedicatedly=--copyins the artwork onto stencil with a
ballpoint pen, an ABDick ball stylus, an old drawing plate and nd mimeo-
sc0pe——using the dinino room takle for a background. It locked it, too,
The macazine (which will remain nameless) is complete. A quick phone-
call reassures him that Ralint is indeed dt home and expectinag him, so
he loads the stencils and two pounds of ink into the apple-bhox which
rides on the L-rack of his bhicycle and pedals ten miles (ten flat
miles--there is”only cne-hill in Lonc Beach, called Singnal . Hill, and
the route went around it--hut still ten miles~ that is approximately an
hour's worth of bicycling) across the city to Golden Avenue, On the way,
he stops in downtown Long Beach and buys, with his last cent, five or
six reams of cheap paper. o

He and Malint spend the entire afternoon, and chh of the evening,
coaxina 125 copies of lousy reproduction from Li'l Dammit, a $25 Mont-
:gomery Ward mimeograph which turned out letter-perfect copy mcst of the
time, but not for Ralint’ s. The paper had to be hand-fed, and preeccunt
ed;y also, Li! i Dammit. was 3 closed cylinder mimeograph whlch was inked
by painting the drum with a 1" paint- brush dipped in ink., Evéeness of
repro counted on skill with the bhrush,’ When the mimeocraphincg (which
sometimes required two or three Saturdays.spent in this mannecr, with
stops for talk and to read VEGA, and the 0ld, orininal MAD, and eat
supper--a heaven=-sent rest--and to write fan-material for other zines)
was over, or at least suspended, this young fan wculd hicycle home a-
gain, sometimes very late at night., It was a cold trip, and tiring.

I1f--I mean when--the magazine was completed, this young fan weuld
spend’ most of a day 2ssemhling it off the two beds in his and his bro-
ther's room. He would spehd another day addressing cop1es. On a third
day he would spend every cent he.could scrare up- for about a hundred 3¢
stamps, hecause his 20# paper ran over the 2¢ limit-~those were the
good: n1d days, when postage was 2¢ and overseas fmz cost 3¢. Then he
would mail it out, and wait for letters and reviews. {hbse letters (and
subs) and reviews would come in, I assure _you, and they would helh him
w1th .the thlrd issue.

Now, to jump six years into the futures I §pent last month {and part of
this) sorting my fanzine collectione. In the process, I ran across my
incomplete file of a 1953-54 fanzine which featured reprints of fan fic
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tion, Some of the above incidents ran through my head, and I felt a
twince of nostaljia such as Hitchcock must feel when he thinks about
the period 1950-53 in fandom. Under the influence of that nostalqia, I
opened the second issue of that fanzine of YeStET=YECAr o -

Ted, you wouldn't believe it, Nostalgia couldn't help; lying to myself
couldn 't help; bhlinking my eyes and flipping paces fast couldn't help;
nothing could drive from my mind the impossibly blunt conviction that

I was holding in my hands the bianest pile of unadulterated ¢rap I had
ever seecn.,

I beg John Hitchcock to reconsider, I heg him, on hended knee almost,
to look carefully at the output of 1960 fandom (and not to call it 8th
Fandom--that's a term I dislike) and to read it with affacetion for the
output of newcomers, with admiration for the proqgress his contemporar-
ies have made, and with never a qlance behind hime. I most especially
beg him (and you, too, and your readers) not to dio into musty old file
and read again that swectly-rememher, published-in-sweat, dedicated,
ncstalgic, lousy fanzine (which will remain nameless).

Yes, Hitchcock, we were dedicated--we were also producinc some of the
most miserahble (read "dedicated") material I have ever secn. MOTE, CON-
FAB, and certain issues of GRUE and FANTASTA matched the chattiness and
formatlessness of most of today's fanzines. PSYCHOTIC, most GRUEs, the
53-55 INSIDEs, and others matched the topenotch guality of much of to-
day's output., SFTimes was FANTASY TIMES then, and much the same as it
is now; "=" was the samej SKHK was the same (it started appearing ir-
reqularly in 52-3, and got worse in freguency after the 7th Annish);
the N3F was the same. Put 2 lot of new (read "good") things have appear
pdg “dnd most of the old-timers are remarkably better--and what did we
get rid of?

We got rid of Warren A. Freiberg, PJVorzimer, O.W.Mosher III, George
Wetzel (he was a frequent eontributor to my fmz, if I rememher, and dos
not appear in general-fandom at all anymore), Norman Browne in his ug-
lier moments, and, I somctimes pray, for good, a certain Long Beach fan
and his reprint fanzine, both of whom shall remain nameless.

You are goinc to hate me forever for this; from your pheoteoaraph, I sim-
ply CANNOT believe you are seventeen, If I told you how old you LOCK,
you would not only cut me off your mailinc list, you wculd probably
expunge my name from the sacred writings, forge letters swearing.eter=
nal love from me to George Wetzel, burn me in effigy on the steps of
the Tucker Hotel, and put my portrait on the tarqget rance of the Nation
al Archery Assoclations So I won't say that you look abcout thirteen.
However, when you are fcurty or thereabout, I'l1l tell you that you look
sbout twenty-five, and your resentment will turn to Admiration when you
understand my Sterling Qualities. Age is a peculiar thing, I still re-
memher, when I was thirteen, being asked by a passer«by if my small
cousin, age five, were my son! Poul Anderson is no kidj; but he looks
considerably younger than I do!

({You're right, of course. I have always lcoked, both in features and
size, three to four years younger than I actually am., Until the age of
15-cr so, I was still able to ride bhuses, attend mcvies, etc. at half-
price, In fact, I went to New York with my parents when I was 14, and
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the manager informed. my father that he needn't pay for since, since’l
was “obviously 11 or 12", I may still bhe able to get away with some-
thing like this, only I'm growing now. When I was about half-past 15,
authenticated figures showed my height at 4" 114'--now, considerably
less than two years later, I'm 5" 7', This isn't tall, of ccurse, hut
it's a step in the right direction.sd)

Incidentally, I approve of your habit of includinc little thises and
thats ‘with Fanjack, but this might aet out of Band. So far we've had
ration points, beer labels, photographs of Bhe editor (which makes

more sense than anything else...in fact, I'm already dickering with a
friend to make up 65 pictures of me for my next Fapézine)((send me one,
pleased) and, no douhbt, the next, or Valentine issue will feature a
candy heart or some such thing stuck to the title page, Will you in=-
clude a tastefully decorated Easter Ega with your April issue?

(4You ve only skimmed the top for enclosures., Resides the things which
are mailéd as part cf the fanzine 1tself on all copies, I make it a
point* to enclose’ go ethina with every &opye Photographs, crackpot re-
ligious pamphlets {(Bogas and I once kept rne of these geing back and
forth for several months-~I enclosed it.in a DHOG, he rdturned it in a
letter on that issue, I sent it hack with the next batch, he returned
it, I sente...)y playing cards, covers torn from one's cwn fanzine,
quote-cards, etc., And now that I'm mailing first class, there is no
limit t¢é the things I'll be able to enclose., Maybe you'll even have
that Easter E0Qe.e9)

Your"energy_and.persistence are incredible...I don't think anycne's
produced at this rate since Art Rapp quit Spacewarp and Redd Rcagrs and
Bob Stein gave up Tympani. Keep this up and you”ll be getting Hugos

or something,..see, I am milder, much milder., I am going to manage a
snarl for the repetitive insistence on "Creeping Pumblism." Fandem has
enouch damn=nonsense catch words, and everycne who comes along thinks

he has to make up a new ones Brsfplsk! And I can rememher when "Pass
the Xeno" was funny!

(4Marion 3radley’ fights Creeping Pumblism!. Do you? Actually, I didn't
invent the damned word=-JeanY did, It is the embodiment of all the

"Down With..." clubs in the world, with am ectoplasmic nature thrown
in to boote Like, do you not dig?9)

RICK SNEARYd

The picture of yourself §hgu1d help some people believe in you. I mean,
that if the "picture-you" isn't really a fan, he has to be at least

the same person Durward, and Donaho, etc, met. He 'would be, by now, so
well-known that he would no doubt demand the right to do a little fan-
ac on his own. The difference would be noted, and it would be all "1in
the soup., Put then, let me repeat, I've never:thought you were Ted °
White. Yocu came to his defense too often and White would have known
better. No, I thought you might he Sylvia... I'm not surprised by the
picture-~I expect by now to have correspondants look different than I
pictured them, I'd sort cf imagined you as being darker complected;
rather than so hlond. Put don't you think three staplers border on vule
gar ostentaticon? 3 O . :

(4Well, two of them, don't worke... I think it's:time I cleared up this
question as to my existence, Ask any of the fcllowing people; they
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have all seen me at least once: Ted White, Sylvia White, John Magnus,
John Hitchcock, Pill Rickhardt, Bob Pavlat, Bill Rerg, Phyllis Rerg,
Franklin Kerkhof, Dick Eney, Ron Parker, Jcanne Magnus, Larry Shaw,
Noreen Shaw, Nick Falasca, Algis Budrys, Jean Youncg, Andy Young, Larry
Stark, Dill Donaho, Tim Prael, Dave Kyle, Ruth Kyle, Hans Santesson,
Marian Cox, Dick Wingate. Is-that enough? And of course Durward, whe
you have already mentioned.d)

( ) "This is a token of esteem for you
( + ) people who dig white space."
( )
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FANZ INE
....................................... REVIEWS

CAMBER #11, Alan Dodd, 77 Stanstead
Road, Hoddesdon, Herts., Englandj no BY JOHN

schedule mentioned, mimeo'd, 15¢, 40,
2 HITCHCOCK

Thish consists principally of (1) lcng, rambling reports on
variousrstf and suche-like films and (2) even more ramhling sput=-
terings at Wernher von Braun, as hero of new Hollywood autobio-
graphys. The latter is made up of excerpts frem London journald-
ists and letters to the editors of "ritish papers, interspersed
with snappy remarks from Dodd. Every word of it is antievon
Braun, which migcht not be such a bad idea, but its length, ram-
blingness, and thrownetoaoether-ness destrcys any punch; and if
it weren'f for the facts hehind the stew, it would he just a bit
ridiculous. If you're terribly interested in stfilms and (most-
ly) related pseudo=R stuff, you could get interested in CAMBER,

WALDO #1, Eric Bentcliffe, 47 Aldis Street, Great Moor, Stock-
port, Cheshire, England; irreqular, mimec'd, OMPAzine w/outside
distribhution to Interested Parties, 20 pp.,

Waldo has an unstudiedly well-executed appearance, with a light,
thoroughly enjoyable style of writing. It's almost a one=-man
job, but still doesn't wind up reading like a letter-subhstitute
~-perhaps the slant toward OMPA accounts fer this, Mazin con-
tents are an excellent history of LaSFaS (Liverpocl) with
sketches cof the 'Pudlians'. Also ER's travels in Italy, the sort
of subject that's resulted in more unentertaining verhiage than
than anything short of a two-year old convention report, Rent-
cliffey, hless him, makes it fun. The 2ritish usually seem akle
to master the light vein of writing, and EB has long bheen a top-
notch producer of fanzines (viz Triode). I swear he's even got-.
ten hetters The best fanzine in the pile, this, and the cnly
really good real fanzine %his time around, And it's for OMFA
yet! I just wish it were a Triode,

YANDRC #83, Robert and Juanita Coulson, Route 3, Wabash, India-
naj monthly, mimeo'd, 15¢, 12/%1.50, 28 pp.

Bob Tucker's Decric Columns fanzine reviews which aren't bad, but
use a 1-10 rating system for something that varies in several
dimensions; fan-wrote fiction ballastsy twdé pace long pcems, one
of which (Genius) has a few creditable points, the other being
more ballast; fairly interesting letter columny editorialse--
Yandro is an institution, It doesn't stream fcrth with origine
ality, nor does it strike you artistically with its aprearance,
With Tucker it offers, as usual, scme of the best writing in
American fandom., lLike Peon, another lcng-liver, now gcne, it

it stands outside the frothy mainstream cf current fandcm, and
doesn't lose because of it, Peon, though, was a first rate zine
in quality, on nearly everyone's top-ten list. I dcubt if the
Cculsonsd will ever match that. Quality ranges from very gcod to
mediocre, consistency and regularity is outstanding for today's




standards, and the atmosphere is just as friendly as in Triple~A faaan-
dom,

WRR Volume 2, Numher 3, Blotto Ctto Pfejfer, 24304 59th West, Montlake
Terrace, Washington; dittoed, 20 pr. Co-editor, Wally Weber.

The only thing I liked in this fanzine besides the editers was one of
the headingse. Really, WRR is awful in a friendly sort of way, It's not
intended to be good, of course, It's just something done by a couple
fellows bent on having fun and hoping. the fans they mail it to will
have fun reading it. Froem what I saw of them here, I rather like its
two producerss. The only thine to do, then, is to view WRR as their ve-
hicle and not as a seperate ohject d'art in itself,

FANACHRONISM' #2, Dean A, Grennéll, 402 Maple Avenue, Fond du Lac, Wis-
€onsin; sporadic, Gestetnered, one sheet.

Dag, who, according to Ted White, was the Grand Focus of Seventh Fan-
dom, 1s as fabulous as ever. The conly thing wronc is that this is the
first thing from Old Lakebottom in several months, Fandom would he a
much brighter place with, say, four or five Grues (Gree?) a year.

GAMBIT #33-34, Ted E. White, 107 Christepher Street, New York 14, New
York; sporadic, mimeo'd, two and four pages respectively.

Both GAMRITs are colored by Ted's defensive grotchings at H.P. Sander-
son, apparently in an attempt to resurrect the good White name, A well-
chosem sneer would have done just as well, Although these parts are t&n-
pleasent readinc (for nearly everyhndy, I suspect), a well thoucht out
thesis om Nth Fahdoms amd Focal Points arises from them (There are o-
ther comversational squibs here and there, but this is the Mein Is-
sue, ) For "8th" Famdcm's Focal Point, Ted sugaests...

FANAC #49-51, Terry Carr amd Rom Ellik, 1906 Grove Street, Berkeley 4,
and 1909 Francisco Street #6, Rerkeley 9, respectively, Califormia;
4/25¢, 9/50¢, bi-weekly, mimeo'd, four pages.

«seand in a limited way, Famac ig our current Focal Poimt. That is,
for keeping up with just ahout everything that goes on in fandom, Fan=
ac has "its finger on fandom's pulse"(TEW). Rut mew comeepts amd the
trends they scmetimes start aren't unveiled im Famac, nor is it much
of a focus fér personalities. The Focal Poimts of o0ld served these
functions as well. They also set editorial standards, and indeed stan-
dards in any dimension of fandem, thanks to their creative ourpouring.
One might say that in Fanac fandom has half a Focal Péint, Where's the
rest of it?

HOBGOBLIN #2-4, Terry Carr, address abovey rider with Fanac, mimeo'd,
4, 2, and 2 pages.

New Terry Carr could easily himself provide 1960 famdom with a Focal
Point, replete with creative inspiraticm, But his emergies are divided
all over the place, and it seems to he a2 fanzine, not a persom, that
makes a Focal Peint. If Carr cculd combise Fanac, Hobgoblin, and Ine
nucendo (one of the best fanzines arcund, but-like most few amd far be-
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tween), it's conceivable he could
change the.nature of fandom. (And
if Fanac builds up its stock of
riders, Hohgoblin definately in-
cluded,. that Eundle could be a
full-blocded: focal point!)-One rea-
son Fanac sheuld:- def1nate1y be had,
if any VAGUE readers -don't get it
already, -is Hobbhy. Carr is a good
reviewer and one of fandom's finest
writers now active, one of" thefew
fen whr"grew up in fandom. It.sH
in Hobaoblin, 3 %

A

--John Hitchcock >

READ THIS:

You are rather firmly entrenched
on the mailing list. No sweat,
like.

We trade,

You have a contrihution herein.

Lf/You have a letter herein.

Your fanzine is reviewed herein,

FOR ONE OF THESE REASONS, THIS IS
YOUR LAST ISSUEs

___You have not

written in some time, and I suggest
you do so immediately.

___Your fanzine,
supposedly a trade, doesn't arrive.

You say nothing
of any importance whatever

FIRST CLASS MAIL

FROM: Ted Pauls
1448 Meridene Drive
Baltimore 12, Maryland

ZZ%::&j Rick Sneary

2962 Santa Ana
South Gate, California

WASBINGTON IN 31963

Eric Benticliffe fox TAFF

Cast & negative vote for Sandy
Sandersonses



